2023 AR EERSE %
2023 Weiwuying Organ Festival

BiifEEE | (RS - LRI
Artistic Director | Iveta APKALNA

(FRHERE) RHEE - LEFW X B3 x BHR

Classic Celebration Iveta APKALNA X CHIEN Wen-pin X KSO

2023.3.24 Fri.19:30

FRESE

Weiwuying Concert Hall ”

HEZRN 0 7iE > gHHKE20928 e I Kaohsiun

Duration is 110 minutes with a 20-minute intermission. WECE‘NVT;RLJ \:‘;LEF
BHIEREL IR e

ARUBRFAS R Wit BRE L ()

The performance will be recorded. W FERE P National Performing Arts Con



W Edi#h B Program

B#f : d/)\iEiREH =M > BWV 1052

. Rk

. 18k

1. RHR

BREEE: Gilz®) (MBHRE - S EXMRE)

ISR E
BHIAZ ¢ (FEke) IR B AT BB B B R AN B Bl
EHE KERSKEERMN d /AT —SRXEH » (EM 42
| FERIRR

1. 43

1. 4% e

J. S. BACH: Keyboard Concerto in d minor, BWV 1052

I. Allegro

Il. Adagio

Ill.Allegro

M. MUSSORGSK: Night on Bald Mountain (Arranged by RIMSKY-KORSAKQOV)

Intermission

Koji SAKURAI: Last Forever

A. GUILMANT: Symphony No. 1 for Organ and Orchestra in d minor, Op. 42
. Introduction et Allegro

Il. Pastorale

Ill. Finale

B ;EHERTT About the Artists

B R Z Organ

RUELE - L EFF Iveta APKALNA

ARG ERSRERE - YERP > SERSEEVHRRERK - B 20177 FHE > REEEEZ IS HE
EERRHERSNEHERAZTERR - £ 2077 FNELBERSST LT L 2XERTMEME - 2018 £
9 B mMEHIBR A EITEE (LR > ZEEAZIBLBERRFERAZERNBREE - LEFH
BENRERIURETSEAREREN HIREDTERR) > TREBREARTHRSKRE ZERE) -
ETEERAY ARTE 1t 2008 £t T —HRANMNACER (RERZSHE) - 2005 £ A AL LEUES
EESHNARY REREENR) NERASK -

Latvian organist lveta APKALNA is considered one of the leading instrumentalists in the world. Since 2017
she has served as the titular organist of the Klais organ at the Elbphilharmonie in Hamburg, Germany.
For the January 2017 opening of the hall she took part in two world premieres. In September 2018
Berlin Classics released the album Light & Dark, the first solo album recorded on the Klais organ at the



Elbphilharmonie. Iveta APKALNA was awarded the "Latvian Grand Music Award", the most prestigious
award in music in Latvia, four times and the "Order of the Three Stars”, the highest civilian order awarded
for meritorious service to Latvia by the state president. French-German TV network ARTE broadcast in
2008 a documentary about her titled Dancing with the Organ. She became the first organist to receive the
title of "Best Performing Artist" award at the 2005 ECHO Klassik.
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CHIEN Wen-pin, General and Artistic Director of the National Kaohsiung Center for the Arts (Weiwuying),
was born in 1967, graduated from the National Taiwan Academy of Arts and awarded a Master's degree
at the National University for Music and Performing Arts Vienna. CHIEN joined the Deutsche Oper am
Rhein (Dusseldorf/Duisburg, Germany) in 1996 and served as "Kapellmeister” for 22 years. 1998-2004
he was Resident Conductor of the Pacific Music Festival (Sapporo, Japan). 2001-2007 he was Music
Director of National Symphony Orchestra (Taiwan Philharmonic); during his tenure the orchestra has
achieved several milestones such as creating Subscription series, commissioning Taiwanese composers,
introducing an opera series which coroneted with the first production of the complete Der Ring des
Nibelungen by Richard WAGNER in Chinese speaking areas, upon orchestra's 20th anniversary in 2006.
2014-2016 CHIEN was Artistic Advisor of the National Taiwan Symphony Orchestra. In addition, CHIEN
was the winner of the National Award for Arts in 2014.
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Founded in 1981; officially renamed the "Kaohsiung Symphony Orchestra" (KSO) by 2000. In April
2009, the Kaohsiung Symphony Orchestra and the Kaohsiung Chinese Orchestra were integrated into
the 'Kaohsiung City Philharmonic Culture and Arts Foundation' as the first foundation in Taiwan which
operates orchestras on its own. Taking pride as the music ambassador of Kaohsiung City, the KSO
has collaborated with a variety of prestigious conductors and renowned artists. The KSO strives to
incorporate classical and cross-border performances into their repertoire, permeated with their unique
passion. The KSO creates high-quality themes for the fans of music.
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J.S. BACH: Keyboard Concerto in d minor, BWV 1052
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The most common version of Johann Sebastian BACH's Keyboard Concerto in d minor, BWV 1052, is for
harpsichord and Baroque string orchestra. It is the first of BACH's several harpsichord concertos, designated
BWV 1052-1065, and the most famous one. This Concerto consists of three movements, marked Allegro,
Adagio, and Allegro. The first movement, 2/2 time in d minor, is written in ritornello form, where the soloist and
the orchestra engage in a musical tug-of-war. The piece begins with a majestic unison and then transitions
into a glorious cadenza. The second movement, a 3/4 time Adagio in g minor, starts with a series of low-note
phrases in the first 12 bars, before transitioning into an adventurous solo passage. Finally, the third movement,
a 3/4 Allegro in d minor also written in ritornello form, features an upbeat and energetic rhythm.
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M. MUSSORGSK: Night on Bald Mountain (Arranged by RIMSKY-KORSAKOV)
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Modest MUSSORGSKY (1839-1881) was an integral part of the renowned "Russian Five" and is renowned
for his iconic orchestral tone poem, Night on Bald Mountain. This beautiful piece of music is believed to be the
earliest of its kind in Russia and is inspired by Nikolai GOGOL's short story, St. John's Eve. The story depicts the
night of St. John's Eve when the devils and the witches gather and revel on the bald mountain. MUSSORGSKY
had already completed the first draft of this piece in 1867, named Bald Mountain on St. John's Eve, but it
didn't get to be performed during his lifetime. After MUSSORGSKY died in 1881, his friend Nikolai RIMSKY-
KORSAKOQV (1844-1908) discovered this work when sorting out the composer's manuscripts, and decided to
re-orchestrate and slightly modify it. The work was renamed Night on Bald Mountain, published two years later,
and achieved remarkable success. It became MUSSORGSKY's representative work after Pictures at an Exhibition.
Full of gripping dramatic tension, this piece applies innovative orchestration, creating a stunning aural effect.
MUSSORGSKY captures the captivating atmosphere of a witches' and devils' ball with a vivid musical landscape
of creativity and imagination.
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Koji SAKURALI: Last Forever
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Koji SAKURAI is an acclaimed arranger, who was born in Tokyo, Japan. SAKURAI attended the prestigious
Berklee College of Music in America and eventually moved to Taiwan in 1993. Since then, he has been actively
involved in the production of both pop music and other forms of performing arts music. Last Forever is a
beautiful and emotional love song written by SAKURAI and inspired by Eileen Chang's short story "Red Rose,
White Rose," which was published in 1944. The story is a tale of two heroines, using two colors of roses to
depict the characters. Originally intended as a dance performance piece, SAKURAI later adapted it into a larger-
scale strings work, with a rich and dynamic melody lasting 13 minutes. Violin, viola, and cello have wonderful
solo passages which bring the characters of the story to life, with their distinctive and vivid personalities. It is a
piece full of emotional depth and tension, creating a powerful and memorable experience.
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A. GUILMANT: Symphony No. 1 for Organ and Orchestra in d minor, Op. 42

EHEE (1837-1911) BiEE 9 HARFREENERSZRZ— UBEERER - F—RTEMMAIZZ d /)
FE—RERE > 1878 FEHERERS M LEZLENT D > HAF—RRXEH - 2HHE=ERE » F—%
E . FERMPEMR (Introduction et Allegro) » 4/4 18 > IRFBAEHRNERHR - F—FTEURBEBHNMNEER
BN EREEER > FTEBABITHERNSE o FTHE [ IR (Pastorale) 12/831  EREFERAEM
NEESRRREMBNS LS > thRkiNL TRESH#R)  (voix celeste) EiEWMEBEF N REMEWIFIR o
BoHE L 4&Hh (Finale) » % 2/4 38~ RIEBIRIR (Allegro assai) > HE—%THAE > pthE 2T M1E
HEEHERE » —(EARBRHMERZENERE » HIREWN 16 D EFERK ° 5—EEBAGOEIBAYEK » 718
MFER o SLEERAIE I FEMEINIRE > £ 15 /N EIRENEHPERER o

Alexandre GUILMANT (1837-1911) was one of the most prominent French organists at the turn of the 20th
century and was renowned for his impromptu performances. Sonata No. 1in d minor of 1874 is the precursor
of Symphony No. 1, which he orchestrated in 1878. This three-movement piece opens with an Introduction et
Allegro in 4/4 time. Its first theme is full of majestic harmony and dotted melody patterns, while its second
theme is a beautiful and lyrical passage. The second movement Pastorale is in 12/8 time, and the organ plays a
soft flute timbre to convey delicate emotions. To add a heavenly atmosphere, the "voix celeste,” an organ stop,
is added at the end. The third movement Finale is Allegro assai in 2/4 time, featuring two contrasting themes.
One is a flowery Toccata of fast 16™ notes, and the other is a four-part chorale, which is lyrical and tranquil. The
piece ends in a grand climax of a 15-bar finale, as it returns to the energetic allegro.
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